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PLAYS (Ö PLAYERS
Kenneth Douglas Marjorie Rambeau-

Dancer to Act.Other Notes.

A reportai ought os
las in his dreaaing room at the Little
Theatre the other evening t,, thank
him for the pleaaure afforded I
work as loading man in "A l'arr or Silk
Stockings" and to congratúlate h in

upon winning an America!
during his very Brst visit
to this country.
"Thanks," .said Mr. Douglaa. sleeking

back his hair m s half emban
fashion. "But while I'd like to feel
that I'm entitled to your reapeete, I
wonder sometimes whetboj it's |..
the public likes or th' nur . 1 pfajf, Of
courbe, it's nice to imagine that the¬
atregoers come to elf; but
subordinating all vanity, 1 «ill it more

of a tribute to h player*! ability to
have people imrjresred with bis char¬
acterization first, to regard it a- jur-t as
real out of the theatre as in it.
"To me, Sam Thornhill is a very

flesh-and-blood beint». I know the kind
of a lad he was and the sort of old
codger be is going to become, and p>-i-
haps even the variet] -I ora¬
tion to be delivered whi n he liea down
in that doggedly resigned fashion of
his and depart- While I
could kick I,.m occasionally for going
beyond the patience of the Lord and
turning his other cheek twice, I can't
help but call him 'old comrade' for hla
loyalty to principle and stolid deter¬
mination to do what's right.
"The ditVidence and well bred

lence of the guests at the 1
house party «shown in 'A l'air of Silk
Stocking»' seem to be well liked, and
1 attribute that largely to the fidel¬
ity with which the characters are

drawn. This is a great n 4
in givnif lifelike delineation--, for un¬
less the characters are consistent and
differentiated they lave their own
time of it in making them go.
"Nothing more quickly reveals an

author's failure to live up to his obli-
gation than a high comedy part, for
where the humor is of the subtle
a player can do little .o hide imper-
fections. In the dramatic or rougher
parts, where the material given an

actor is stronger ..tuff, he can conceal
much under a display of emotion
"At the same time, nothing is more

pleasurable to present than hgh com¬

edy. You can matte cm laugh or

keep 'cm quiet, and yog bava virtu¬
ally everything under your control,
provided, of coarse, that vom

i» primarily intended to dominât)
scene. 1 r-ay that boeaase I haven't
may patience with an
to monopolize more than be
titled to. Having hud my own excur¬
sions into producing i -nient,
1 can well appi,. badly such
things look from the
angle.

"It very often happens that an actor
really has to create a part. He has
to point out wherein it is inc--

eut and make »

betterment But whether that sort of
thin*; is necessary or not, a man who
qualifies as an actor should be regard¬
ed as something moi mere

interpretative machine. Becau
trusted to the intelligence of the most
inconsequential super engaged for the
London production of S'.rii, 11 \>,.»

that 1 had the ,.owd
ren in tl., cit. I '.-. ! i .nil man In

It what the general effect was to be.
pnd he coatribated his mite toward,
making tne thing look human in the
maeo.

According to all of
theatre, the Baccoaa or failure of an

actor invariably depende, first, upon
ability and personality, and,
upon that illusive payehological mo¬

ment called opportunity. W

ing to upset all traditions winch seen

to have been so carefully aartared,
Miss Marjonc Rambeaa,
made her f.r-f New Yoik uni-

in the principal role of her h
play, "5o Much for ¡»o Much." which
follows closely upon the
lirst work, "Kick It;," a -cits thut she
owes most of her aaeeess to team work.
"By that, I mean," said Miss Ram-

bean," a constant and close association
with the author who conceived the
character which I am portraying. Fort¬
unately for me, I married a man who
has beer, playing opposite pari
at the name time aacceoded in wntiiu*

parts which I have bOOB oble to an

¡.orb and characterize, but I do not
think I coul,r have < rod the
chara, tai
out that »vmpathetic t,ond of under¬
standing wh.cb come« when two people
can compare, by constant deduction,
the many «¿ubtle things which help an

actress to convey mncenty and mean¬

ing to an audience. F.arh day
a new angle and each hour a n,-.-.-

thought, and by trying these new ex¬

periment* when they first appear in

thought I think I have hud an unusual
advantage Oi < r the act r--- « who r-

a manuscript, »tod:«-«, it. go*» to * read¬
ing of a play, »tudie» her part, and then
begins that series of ¡nt« rmin>«'

hearsala, which must need» includ di¬

rection for many others in the cast, aa
well ai bei
"Playing 'Mary Hrennan,' the si

rapher in '8o Much for So .Much' in

the best illustration I know of. How
easy it i» to fall into the etbica of a

character. Fven since Mr. Mai
con ce. . pUy, I have
¡.?e;, acting Mar/ Brennen,' nnl
waa developed ,; "be wat

disclosed lo ''.« » Long
acre Theati*** '.'

with the report, r wen
result of reheamal«* in the tboatl
cao»c we actually played them at

"i áiAyti meen that «wry actress

marry tl.r author or her lead¬
ing tBBBi but Tiiy own experience ha»;

that such team work has
beau more than an advantage to me."

The youthful charm of Lydia I. opo-
ko-, a Is a delightful memory for all
those who have seaa the little Resalan

'It ¡I said that ".lust Herself,"
the new comedy by Ethel Watts .Mum-
ford in .vhich Harrison Gray Riskc
«rill pi il Iaopokova as an Eng¬
lish speaking actress, at one of the
IIra.i st., on th"

lg of Wednesday, Deceml
fall scope to all the former

elfin personality. It is the
fust of Mis» M urn ford's plays to be
produced. The author is well known
as a magazine writer.

I.opokova, in making her bow
as an actress, has the artistic cponsor-
ship of Mr. Fiske. She ha.» been
trained by both Mr. Fiske and Mrs.
Fiske, who, some time ago, became im-

1 with the latent dramatic
genius of the winsome little danseu»«.
Mi»s I.opokova told the Fiskes that »he
had wanted to be an actress "for years
and v ira." Her desire could hardly
have bean af hoary age, for the BBW
star has just turned twenty.

Still, it was at the age of nine or
ten that Lydia Wassilievna Lopokowi

arolled as a "premier sujet" at
.he Imperial Marienaky Institute of
Lance, in Petrograd. Her rise throu h
the var ou.» ranks of balletdom, ranks
of mixed French and Italian title-,
was phenomenal. At fifteen she wa

privileged to wear the snow white
Ballet »kirt of the "premiere." "La
precose" the infant prodigy was
what Paris called her during that t'.r-'
wonderful season of Hallet Russe, at
the < hatelet. in 190Í», when Paris
proved the rea! home of the real Rus¬
sian ballet, giving to the genius of
Leon Bakst scope that aras denied him
in St I'.-' rsbarg. After her Paris buc-

Misa I.opokova quitted Russia for
broader fields in America, jurt BS she

RAMBEAU AMD
WIULARD MACK IN^SÛ-MUCH FOR.roO MUCH" ATTHB
LONGACR.E.

is now quitting the dance for more
freedom in the drama. But in "Just

\a does dance, ss part
ol the action.

HER HIT AIÍ ACCIDENT
Irene Franklin Tells How She
Composed 'Red Head' Ballad.

might imagine song writing was
the i .' In the world when it
is considered how many sue

written. Mi-.s Prank«
lia Wl of all her
and 1 Miss Frank¬
lin's husband in private life, and on

the stage, too, for that matter, sup¬
plies inginslly song
writing was a joke with them, and
the biggest I..' they ever wrote was
an acv . Every one remembers
"Red Head," which Miss Franklin
introduced, and which mad" her world
famous. Thi» was the "accident

klifl asys so her¬
self tn giving it» history.

"'I hi- lyric of 'Rad Head.'" said
Miss franklin, "is a fright, but that'»

e I had to write it in a half
hour and never had a chsnee to go
over it. You »ee, Father that's Hurt

ta plu;, a ser.es of chords that
I simply loved, f'onsecutive lever.tlis,
he failed them, whatever that may he

By he arranged thrm in a «tort
of chorus, and I asked him to write

down and they might come in
handy some day. He did, and up at the
l. I, of 'him wrote 'Red Head'; that's

Sllad nie.

aat'l a great title for a song,'
.her.

I.. Hi- «err buy-
days aad neither of

ij «tájWiá ever tned lo write one for our«

'T

W-GRAHAM BR.OVJNE IM
HA53.IE TEMPEST'«S
COMPANY. AT THE COMEDY

salves, I sent the idea arid the
t«. several of the boys down in 'Tin
Pan Allay,' where all the song writers
in Naw if« '..und, and asked
them to work them into a song for
me. Would yon believe it? lv'ery one

of than s. nt n back and said they
could do nothing with it."

Irene Franklin and Murtón (ireen
will introduce several of their latest
songs at the Aihambra Theatn
week aad alaa ling several of their

11

THE BANDBOX
New Playhouse Opens with a

Comedy on Dec. 22.
Jerome K. J. i< dy "Poor

Little Thing," which will be the in¬

augural offering of the New York PI
Actors Companya when tins organisa¬
tion begins its season at the Bandbos
Then; ri ll .'.Tth st., lui.» buen

progressing splendidly in rein
thil week v. ill SBC I he An

touches put upon the production by
General Director Douglas Wood and
Btago Director Edward F.l.-ncr. who
have the work in hand. An invitation
rehearsal, on Monday evening, Decem¬
ber .'I, will be given, but the regular
opening to the public takes place on

Tuesday night) December 22, .'
i e seenic art 1st. is complet«

ing an artistic production for the
er of the 1

i in thi itudent quar«
ident

life there, ! i.«- cast will include Eric
Blind. . Anita

Ridler Davies, I
Flton, Jenette Ferrell, Helen Fulton,
Ague:- K. able, William Loren/., Car¬

roll McCor.ias, Dors Mavor, Alma
Mara, Irene Peíais, William Raymond,
Eleanor R I Randolph, Elsie
Ronald und Beverly Blt-graa1

HENRY BLOSSOM
Librettist Began His Career

in an Insurance Office.
Henry Blossom librettist, who with

Victor Herbert, composer, wrote "The
Only Girl," the Lj r t Thea¬
tre, comes from Missouri. While he

1 was an insurance clerk in his father's

at writing
.n to show

his manaacripta on, unusual
berinner, and

v hen check.» for BCCOI U bc^ar.
to come to him, Mr. Blossom wisely
turned his attention to serious thoughts
of writing as a means of livelihood.
The encouragement that he received

by varioaa magasines nia,!» bim deter¬
mine to try more ambitions wi
with the result that "The Documents

"
was printed, which

.ory.
¡l]o-»or"

to a field eatirel]
the t . «Ire charac¬
ters there, and when he had completed
a eoarae he had a character. That
cbarai a toot ai
familiar to milliona of tmerteana
Later, when Chochera wa» turned into
a play, it WB1 Bloaaoa himself who d-d
the dramati
Blos»om's Ural appearance as a libret¬

tist «ai," made la 1904a when, in eon-
I'jnct;. v fre 0« Robvn. "The
Yankee Consul" was written. Then l>,--
i-im tl.'- famoas combination between

slf and Victor Herbert, from
which reaolted "The Red Mill." writ¬
ten for Montgomery and Stone, and
"Mile. Mod.»te" and "The I'r.ma
Dorinn" for Fritri Bcheff Af'cr «run-

rating frorn Victor Herbert Mr. Blos¬
som wrote "The Slim Princoee" for
Kisie Janii for which Lealie Btaart,
soaapeeer of "Moradora," supplied the

followed by "All for
the Ladies." in which Sam Barnard
Marred, with moaic l>v Alfred <> Kuhvn.
bis iir»t collaborator Then was

brought about the renewal ol
lion between Bio om and Herbert anil

i, "'I lie Only Girl."Itwo authors are also at woik upuu a

LAURA HOPE CREW5 (
IH'TVíE PH^HTOiV\ PilVAU
AT "THE. BELASCO

new musical piece, which they ire
writing for Ann Salaboi ne.

»

A HUMAN DOCUMENT
Harvey O'Higgins Tells How

He Found Material for
"Polygamy."
that "the hero of the new

'Polygamy.1 " is aaaoui
speak to-day m New ïorb at two meet-

-e,i by the Federation of
Churches, la one more proof of the in*

-..' effect of the "human docu¬
ment" in the plays of the day.

"hero" of the play is the Hon.
Praah J, Caanon, of Salt Labe «'its.

,t United State» Senator from
He has hurried to New York

from his Western lecture trip, to take
ii:» the campaign * polygamy in
New York at this time of tin- recall of

/.one of Europe to labor m the
ny j'i ¦' put on

Playhouse, which ii aid i" parallel his
own SXpi v it.» main .-»tory.
The world i» so fnil ol a number of

facts that the playwrights are picking
theii heroes oui of "Who's Who" and
putting the ¡i human drama,
ami Harvey O'Higgins, who, with Har-

-¦ .id. erróte "The Argyll- Case,"
"The Dummy" and "Polygamy." hH.s

eialty of the human docu¬
ment. "The Argyll- Co <¦" WBS ínnn the
actual adventures ol Doted re W illiam
.1. Hums, and Bun rated in the
play, and, for apodal roaaoaa of his
own, named the hero A. lie Kayton.
"The Dummy" embodied the actual
"boy detective" who worked with «ludiré
Ben Lindaey and Mr. O'Higgins m the
preparation of their material and in¬
vestigation of their «acts l'or 1-,
Beast m the Jungle."
"Yea," said Mr. OHiggin to the

,ii of the "human document";
chance meeting with Senator

Cannon one day on the streeta of Dea¬
rer, 1 probably owe the play 'Polyg¬
amy.1 The play could not have been
written but from the inside psychology
of the Mormon people given me in my

oiiation of over a year with Senator
Cannon in Salt Lake City and in Den¬
ver, during the time I was collnborat-
Ing with him in the writing of 'Under
'i ,- 1'rophet in I'tah.'

"I was walking on the street in Den¬
ver one day with Judite Lindaey, during
the period I waa m Denver at work on
'lb- Boa iti the Jongle, when the
judge stopped to speak t,, a asan who
absolutely tragic lace attracted my at¬
tention. He was Prank J. annon, son

incillor of the Mormon
Church. He was the man who took the
pledges of the Mormon Church to Wash«

gad secured -tauhood for Utah,
the man whose eloquence and BBOrgy
helped to save the Mormon community
at one of the ni"

tory, who was instrumental
in lifting fiorn hi« people the last
mea-.un- of proscription by the gov¬
ernment h ii 11 restoring to them their

ted property. I was told that
when the pledges in« took to Washing¬
ton to aecure statehood wore broken
by the ("hurch. Cannon, then in the
midst of B brilliant political career,
hired B theatre in Salt Lake City and
publicly denounced the whole system
of Church dictation in politics and the

» who wen- Belling
(hurch influence. He knew that thi-
meant death to him of all political

Olga mempjtonl
sst TAMCIWG AliOUHQ"mV ¿Ac.

WTEfc GARHJ.

LUCY COTTON IINUPOL>«/C3Ar^Y"
AT THE PLAYHOUSE.

ambitions la Utah. Further, in his
paper la Ball La '..ok up the
i.ght against polygamy and political
dictation so vigorously that he was

publicly 'excommunicated' and forced
down and out. 'That man,'Judge Lind-
sey told me, 'has the inside history t.f
th.- Mormon kingdom.' A* the story
I ever been written, it seined to

that ,-houi.l be told to the coun¬
try. When I approached Senator Can¬
non with the plan, he declared that the
story could not be written it had
feature» t.,o tragic to touch upon or
t" !.. ander 1.1. Hut when I showed
him the manuscript of the Lindsey
story end told him exactly what 1 pro-
t" ..I that hi tu.old do, to discharge
his .!. .-i by telling the
truth ¦: conditions, he con-

>t il a year, veri¬
fying 'he reaol

m 'everybody'- Magazine,'
wl ich rward published in oo«>k
form.

"I he story in its human aspect was

highly dramatic, and I believed there
was B play 1:1 it Finally, after I had
collaborated with a Mormon woman in
writing a novel on the theme called
'The Other House,' I persuaded Miss
Ford to collaborate with me in a play.
We both realise that it could not have

written hut for the intimate in¬
sight given through the association
with Senator < annon. His life is the
'human document' from which the play
v, as written, though no single char¬
acter or type of 'Polygamy' can he said
to represent. th<* man, and no situation

ely parallels his own dramatic

"The UM of the 'human «locument'
in a play depends on whether you are

writing [iterators or life. In a play of
lOeial conditions, the writing of life is
imperative. The 'human document' and
'the facts in the case' are invariably
the material of social drama. Ideas
are not ufficient, and literature is not
sdeguste Yon bava to .leal with life."

AT THF. STANDARD.

Julian Fltitige, with the same com¬

pany of player» as surrounded him
«luring hi« engagement at the Knicker¬
bocker Theatre lit season, will be the
attraction at the Standard Theatre,
presenting Otto Ilauerbach's so-called
melodramatic mystery farce with songs,
"The Crinoline Girl» for the week be-
ginning on Monday night, under th.-

.¦nient of A. II. Woods. In this
play Mr. Kltinge is given logical oppor¬
tunity to shift from the role of a young
man to a young woman and hack again.

During the plai he smg« a number of
abundant ward

r,,l, of feminine attire. Mr. Fltinge1-
irting company will include Jeanne

Eaglee, Lottie Linthicum, Jane Mar
bun, Corinne Maker. Nannie Palmer.
Eddie Oarvie. Herheii McKenzie. James
Spottswood, Walter Horton, Charles P.
Morn on. Joe Smith Marba and others.

JOAN SAWYER'S C.ARI.KN.

Joan Beuryef ha« invented a new-

dance which she calls zurmaxka. It is
a nolka. Bwaarka and ;« »aaaize com¬
bined, danced t.. polka music of "La
< zarina. Miss Sawyer has been danc-
ing the rurmaxka at the Persian Car-
«¡en for the last week. The prize teas
at the Persian Carden continue, and
Miss Bawver 11 making preparations
for .New Year's Fve, when a unique
souvenir will be given.

"< UK/-" M URK K.

Hereafter at the Tuesday, Thursday
end Baturday afternooa dansant» at
"< he¿" Maurice a free exhibition of
many »i 'he latest ballroom evolutions
will be giv.-'i by Maariee ami Florence
Walton. The cul. ntrers special
chalina dish concoctions, made to or-
der bj Henri Tardiea, formerly chef at
the Tro tutelan in Paris.

"NEW PRODUCTION
FOR_THE WEEK

Alexandra Carlisle in an English Comedy-Marie Tetnpei(
Revives a Former Success

Charles Kronman will bring OOt E
Temple Thurston's four-ac. comed;
"Driven" at the Empira Theatre to

morrow night. It trill be the brat met

ropolitan performance of this piece it

thin country. "Driven" last
waa one of the successes in London ol
the Haymarket Theatre. Alexandra
Carlisle had the chief part on the
suie, as i*he will have at the Kmpiri
Theatre to-morrow night, Bl
Charles Bryant fails the cone-ponding
chief male role. .Mr. Frohm«t.
sembled for the remaining parta Leslie
Faber, Lumsden Hare, Haidee Wright,
T. W. Percyval, Arthur tireenaway, Rita
Otway and Fred Goodwins. K. Temple
Thuraton, who wrote "Driven," la bet¬
ter known in this country as a novelist
than as a playwright, but London has
seen several good plays written by him.
Pretty much all the movement in hia
latest play, "Driven," rises from the
startling diagnosis of a fashionable
London physiciun. Sir William Uedli-
cott gives Diana StatTurth two years
at the most to live. Promptly she ro-
solves to live with all possible vehe¬
mence her remaining span. Out of this
theme Mr. Thurston has made his play.
Mrs. StatTurth has a good deal of ex-'
cuse for wanting "life." Her huaband

CUZ/IBCTH BRICE. IN*WATCH YOUR.STEP" ATTHE
NEW AM5TER.DAM.

is a stodgy fellow, who cannot r.mu«.

her and thinks only of keeping her in
cotton and wool. He I so afraid of
frightening her that he does not U
her about the death sentence, bill she
keari ¡t by listening at the door while
the doctors consult. Her natural an¬

noyance at her husbanii's deception in¬
creases her thirst for "life." Mrs.
Staffurth turns to Captain Furness for
companionship on 1er new career Cap¬
tain Furness. knowing nothing of Mrs.
Statfurth's fate. laduCOS her to run

away with him. A plunge int.. the
whirl .'!' lite from »beer Impul
hug«' adventure without premeditation

is Mr«. Btaffutt' '¦ longing. Hut the
captain plans. He counts apon Mr«
Statiurth rather loo openly and shrewd
ly. The unexpected happen-, and In'
is confronted with ft« husband. In1

the conflict that ensues Mr. Thurston
displays his best ingenuity. London
took a liking to "Driven" because of its
humantess, its common BB*MC and its

acting opportunities.

\ ral of "The Marriage of Kitty,"
to be preceded by a new one-act play

Dumb and the Blind," is
the double bill promised by Marie Teni-

tlu- third offertes of her reper-
imedy Theatre, to

Friday night, December 18,
following the current production of An¬
thony Whartou'.s play, "At the Barn,"
which will remain the bill up to that
date. "The Marriage of Kitty," adapted
for Miss Tempest by Cosmo Gordon
I.enno:., has always fieen regarded as

the Engliah comedienne's greatest suc-
Tlu« Dumb and the Blind." which

r,I produced with suc-

London, is a «¡'ockney play writ¬
ten by an American uuthor, Harold
Chapín. It i.» the ver.« a '.thesis of
"The Mr.rnage of Kitty," being a study
of London .slum life, with a philosophi¬
cal theme. In it W. G-aham Browne,

| tran for Miss Tempest, takes
i Thames bargeBBM devoted

pothouse and speaking a Cockney

to the London water¬
front. The underlying idea of the little
comedy is 'hat most of us are really
full oi sentiment and capable of exalted
feeling, but nobody know» it because
w. are blind a« to see and dumb as to
expresaiag whal am feel.

M* THF IRVING Pl.At F.

"Die Bpaniaehe Fliege," a new Ger¬
man farce, Will be presented by Di¬
rector Christians and his Cernían stock
eompaaj at th.- Irving Place Theatre
Wetfnesda] night, December W "Dia

.." was the latest play
I.. m Plaids, Me appeared in an

American sdaptation of the farce,
" I he High Coot »i Loi mg." The

part 0 i . ids will be ,.la>ed m

ihe Irving Place I" heat re pnniuction by

Heiivich Matlhae«. Other« in ti»
are tttn* Misses Lotte Fraedrich uJLmSchocnfeld, Aranka F.ben. Cenii'rjzjjland Lina Haenseler and Ru«ii i_l( hristian Kub. Richard Fei« _|Meyer. Hans Hansen and GuitV» KMSchutz. 4 'I

¦

CURRENT ATTRACTIONS.
"KICK IN," a first rate melo^lplayed by an excellent cait, «*itij^Barrymore and Jane Grey aa th« »l

at the Republic. ^*

"THF ONLY GIRL," a plea».*.,.,bination o! music and comedy,\>Lyric.
"OUTCAST," an interestinr «lJwhich shows Elsie Ferguson t\m_\best, at the Lyceum. ^^^
"SUZI," an elaborate munie»! |edy. with Jose Collins and a large

at the Shulv

"EXfElIENCE," a audera morti-Jplay, at the Booth. ^~^
"LIFK." the biggest and be«t of i

tacular meloi «he M»n»t{J
Opera House.

"A PAIR OF SILK STOCKINGS -,
jolly comedy, played in excellent ii*
ion by an English cast. At the U»|Theatre.

.'CHIN-CHIN'' is Montgomery __

Stone's best vehicle, ami a wholfjoml
humorous evening's cr.tert«inm«t A:fthe Globe.
"THK PHANTOM RIVAL." quit« _,\most charming play we have ten th «

season, with a splendid ens', tt th-1
Belasco.

"DANCING ABOUND," full of (,
costumes, strikitu- >1 look-.r;
girl«, tinkly tune» and attractive #*»
ing, at the Winter Garden.

"TWIN BEDS," a bright fare«,
clever characterisations, at the, Kult«:
"THF HAWK," an interesting fehicltl

for William Faversham and Mile. Dor-|
ziat, at the Haxine Ell
"DADDY LONG-LEGS." a coa

with charm and Ruth t'hatterton, s|
"THE LAW Or THE LAND."

melodrama by George Hn-adhurit, i|
Streol n

"IT 1'AVS TO ADVERTISE,"9Ml

*ép '. H ATEL DP(W
¦^.'^^'iNTHEDEßüTWÄ'.**ATTrH£ KNIO£RßGCK£R.

''farce of advertising, love sad w»H
well played at George M. <-«w\
Theatre.

"THF WARS OF THE WORLD: »

gigantic sin eductios, "¦

played at the Hippodrome.
"INDER COVER,*1 ¦ r»u'm«£

melodrama, with íVilllaa* Court*«,
and a good cast, «t the Cort.

"ON TRIAL," an extremely ir.W';
ing and novel play, by Elmer ¦an-

stein, presented with an excelles*»»"
at the Candler.
"THF LILAC DOMINO." s t*»'

pleasing and graceful «"P""*«.
sung, st the Forty-fourth Mreo ¦

atre.

HOU.ROOK lil.INN »n*****^
new plays at tl.. *¦..,
tremely interesting programmes»
best he has presented at this »«*»¦*-

-80 MUCH POR 80 M&L\-S
showing the perils that »*«'« lH, *
ing girl. At the Lange
"PMlaYCAMY." an interest.-..!1 »!«'

showing the secret practices
Mormons. At the Playhouse.
MARIF TEMPEST and her co«P£.

IB "At the Barn." At the Comet** #,
ginning Friday night " 1 he >Jf^BUn«*-'Kitty" and "The Dumb and the do

"WATCH YOUR STEP." » ]ir*]L*t
sical show, with a first rate es«»»
tertainers. at the New Amsterdsm-
"THF. DEBUTANTE," s Vlctor.H£

bert operetta, with Hsíel D»*n
star. At the Knickerbocker.

B -.****"

"FIGHTING I.N Kl.ANRE»*
The story of the sacking of '"í^,

will be told by K. Alexsndei r°~*£ pauthor and war corr. sponden'. ^.
illustrated lecture, "F.ghting Lf. .,,».
ders," at Carnegie Hall ntx\,m\mZt
day evening. Mr lWll weiU »Jjr
the Belgian campaign »*'0".Jr;mit*
officially attached to the Be'í1"' i.*
in the field, and was oti the "fÄ, fj:
from the capture of Bruss'l« v» ,<
of Antwerp He witnesoeU the*» '^
the German force« "lt0, ,".".,Í A"
he also investigated condition» '

,.,-
»chot, I.ouxain and l>rm°Tn^f .***.*
the German occupation ". .,..».
will be fully illustrated "}\L i>
graphs taken b* Mr. Powell sjo.
press photographer *^ ».*0*r^

him.
M


